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Regardless of its small population of 2 million, Slovenia has as many as 11 national and 30 
regional museums and galleries, in which the natural and cultural heritage of our country are 
stored. 

After World War II, there were many attempts to introduce a unique documentation system 
or, rather, a uniform card for documenting our cultural and natural heritage. There were also 
a few isolated attempts at producing a common classification within the scope of individual 
fields of specialisation, but all these attempts and efforts failed for various reasons. One of 
them was also the fact that museum people did not feei the need for unified standards-on 
the contrary, such standards would only hinder them in their different ways of documenting 
museum and gallery objects, developed through years of isolated practice. They also 
believed that the documentation of a gallery object, for example, required a completely 
different standardisation than the documentation of a museum object, and that even the 
museum objects within the various fields of specialisation should be treated differently. 

With the expansion of automatic data processing, which began to be introduced into ali fields 
of our daily work in 1987, one could also observe a parallel increase in the number of 
computer experts, who used unlicensed tools in preparing their software programs and 
expected to make a lot of money in our professional field. Ali attempts at producing a 
computer programme that would be adequate for all museums and galieries failed, although 
the need to unify the documentation system became stiU more evident. Unfortunately, as it 
later tumed out, there were only a few people who were then aware of how important the 
unification of the documentation system was to the automation of our museums. With my 
colleague Marjeta Mikuz, also a curator then, but working in another museum, 1 was 
assigned to a project whose objective was to developa software programme that would aliow 
any museum or gallery object to be adequately processed. We soon found that the problem 
was not developing a unified computer programme, but that years of hard work would be 
required to arrive at the basis for preparing such a software package. The process of 
computerisation was quick, great steps forward were being macte, and we were afraid that a 
multitude of incompatible software programmes might be developed by the museums that 
were all very eager to start immediately with the automation of their materials because the 
Ministry of Culture provided ali the regional museums with at least one IBM PC-compatible 
computer and the national museums with more of them. So there was not enough time to 
develop a documentation system with ali the rest that the term implies. To avoid the initial 
problems caused by the use of different systems, we decided to look for an existing computer 
programme in some other country that had an established documentation system. At the 
same time, we also hoped that in this way we would obtain a tool to use in tackling 
individual problems of documentation: that is, the standards (a minimum standard applying 
equally to ali objects, and individual standards for processing different types of materials 
within various fields of specialisation), a uniform terminology, etc. 
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Through the Museum Documentation Centre of Zagreb, the only documentation centre then 
operating in the former Yugoslavia, we heard about the efforts and activities of the Museum 
Documentation Association of Cambridge and familiarised ourselves with their work. In 
1988, we bought from MDA their software package MODES (Museum Object Data Entry 
System), which is the application of the MDA Data Standard. Back home we studied the 
programme with the help of a computer expert and organised a presentation of the package 
for all the museums and galleries in Slovenia. After its presentation, we polled participants to 
see how many would be interested in buying the programme. 

The poll revealed that regional museums were without exception in favour of the 
programme; not so with national museums, which was not surprising since their greater 
financial resources had already allowed them to start their own projects and choose their own 
suppliers. But the high percentage of those interested in the MODES package was the major 
reason for the 1989 decision to purchase the package for use by all of the museums and 
galleries in Slovenia. 

But even before purchasing the package, first steps were also made toward the application of 
the MDA Data Standard: Although there were some initial difficulties, the results were quite 
encouraging. A group of curators, appointed by the national museums defined the terms for 
individual categories (on the hasis of the Museum Object template), translated the definitions 
of those categories, and provided them with adequate examples. On the hasis of these efforts, 
the first Slovenian application of MODES was prepared in cooperation with experts from the 
MDA. The issues concerning computerisation in the strict sense were taken over by a 
computer analyst from the company which helped us to import the programme and adapt it 
to our conditions, while my colleague and I were responsible for explaining the MDA 
standards and data entry rules. 

It soon turned out that a partial application, with which we tried to satisfy the most eager of 
the museum people, was not enough. At the beginning of last year, a group of curators of 
various fields of specialisation (art historian, archaeologist, ethnologist, geologist, botanist, 
and zoologist) created Slovene terms for all of the 160 categories included in the MDA Data 
Standard. In part, they translated the categories, but they also defined individual categories 
themselves and supplied them with examples applicable to aur territory. In this way, a tool 
was obtained, which could help us in preparing further applications, such as for example the 
standards of individual fields of specialisation. The work was expected to be continued 
within the framework of a Museum Documentation Centre, which would direct and co
ordinate these activities, of course in coordination with museums. All of the work dane until 
then was performed practically on a voluntary basis and did not have any institutional form. 

Last year, the Museum Information and Documentation Network was formed within the 
framework of the Slovene Ethnographic Museum. Some financial resources from the 
Ministry of Culture were also made available for this purpose, which allowed us to employ a 
computer expert for a part-time job. This established the conditions which allowed better and 
more coordinated work to be started with a view to developing a national database of the 
natural and cultural heritage of Slovenia. 

The work of the Museum Information and Documentation Network is currently focused on 
two issues: 
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First: Education 

After years of working on the unification of the documentation system, my colleague and 1 
have realised that the majority of curators did not know much about documentation and 
documentation methods. That's why our educational activities took a variety of forms: 

• Training courses for MODES users; until now, these were attended by 130 curators from 
all museums from all parts of Slovenia 

• Lectures by foreign experts 
• Publication of translations of basic texts (for the time being the articles) dealing with 

documentation 
• Active participation (papers dealing with documentation and information on issues) at 

various symposiums and conferences of museum people particularly in Slovenia and 
abroad. 

Second 

• Reconciliation of standards to establish a Slovenian national standard 
• Establishing a comprehensive documentation system in the Slovene Ethnographic 

Museum. 

This year, a Commission for Museum Documentation, comprising curators of various fields 
of specialisation, was formed within the Association of Museums of Slovenia. We have been 
trying to develop a communication format for the exchange of information about museum 
objects. 

Another main task of this commission is also to prepare the criteria which should be 
followed by future software distributors: 

• The software should include minimum standards agreed on within CIDOC 
• Date entry rules must confirm to ISO standards 
• Training, support, and warranty must be assured 
• Any proposal for some new project should also contain the necessary hardware 

configuration-according to the existing software in use; the proposed software package 
will be evaluated by an independent group of experts (no museum employees, no 
hardware/software dealers, no politica! party members). On the hasis of their decision the 
Ministry of Culture will finance the new project. 

The basic problem, and also the main task, is to change established views on the 
documentation of museum and gallery objects. We must be aware that this work is not 
performed for the sake of ourselves only, for our needs and our research: the information 
about our cultural heritage is the property of us all and should be accessible to all, not only to 
the happy few. And the information will be accessible to ali while its essential items will be 
recorded in a uniform manner. 
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